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MARSHALL BOLL STUDIO, -

21 West 47th Street, New York City

INTERIOR DECCRATING,
FURNITURE, PLAIN PAINTING
In order to dispose of our surplus stock of
ANTIQUES, ARTISTIC FURNITURE,
PAINTINGS, BRIC-A-BRAC

Prices have been reduced 257 to 40%

HOWARD YOUNG .

GALLERIES 4 z

EXHIBITION OF

PAINTINGS

AM ERICAN
ARTIST::

620 FIFTH AVE NUE

Chinese Antiques
48 East 37th Street
New York

KIPPS

ART OBJECTS

INTERIORS

ANCIENT STAINED GLASS

{ H1 LEKiHGTON AVE . naar 55!!! St N.Y.

ELMORE ¥
STUDIOS

5 West 28th St., N.Y.C.

Antiques and Reproductions,
Just arrived, lurge conslgn-
ri=nt of wrought lren

MARBLE ¢

Hrusses |
Lead, Stone, etc,
Larden furnituce, reasonable |
prices. Estimates given |

NEW YORK SCHCOL OF
FINE AND APPLIED ART

Frunk Alveh Pursons ['res
SHGINS aUl 3
AU TRI,RI FTATIVE

N
ILLUSTHAIIVE
ADVERTISING
Costunte sl tlmurllll\e dr'ulam n.rul I.H.
Triscliars, Pr
Addroess w call Secretary, 3238 Bwulwq. N. Y.




